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“T'o create so effective a symbol as this requires
.the ability to sum up and boldly express ideas which
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Of all the major personalities of modem art,
Le Corbusier is the most accessible to the layman.
since face to face heis often

Superficially thatis

arrogant, defe
figure, as revealed in his works orin the exhibition

to honour his seventieth birthday, now at the Building
Centre, emerges as a comprehensible and fascinating
image bf the painter as man of action, the architect

as poet, a visionary whose aims make sense at the
leveldf practical building techniques. His career, 100,
a pattern of applied energy that would have made a fic
subject for the pen of Samuel Smiles, has been marked

out bystruggles and rewards, snubs and honours,
triumphs and reverses,with the clif-hanger impar-
tiality of aTv sergal.

Much of the life is common property: the begin-

as the white hope of a provincial art-school

rying to clwmb on the Art Nouveau bandwagon after

s had ceased to roll: the trayels all over Europe and
theNear East; the return to his natiye Chaux de Fonds
ghead the Section Nouvelle of the school there, and
build two houses and a cinema'thavhe has since been
at pains to suppress; the mysterious departure for Paris
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